IN A media-saturated world there
ua.nhefew creative tasl;s maore

photographic works, What is
there left to show that has not
been seen before?
Exceptional young British
photographer Idris Khan has
made a virtue of this cultural
glutby%unitshﬂ&dthe
expectation that contemporary
art should be original. Employing
amethod that first brought him
attention while ing at the
Royal College of Art, Ehan takes
high-format photographs of, for

JMW Turner’s paintings, and
digitally layers them on top of
each other to produce strange,
dense and highly allusive images.
In this, his first UK solo show,
he presents a series of cool,
manﬂsblank—and—wlﬂtewm'ks.
The effect of layering is to create
akind of spectral photography In
one image, the Victorian fizures
from Eadweard Muybridge’s
seminal motion studies howver,
onaontnpufthﬂﬁﬂiertogwea
sense of the spiritasitfleesits
physical form. In another, scores
of Beethoven's sonatas are
layered to make the musical
notation a blur, a synaesthetic
cacophony; and the pages of -
Migenund Freua'’s work on the
“mecAanny are superimposed and -
manipulated so that words are
mdecipherable and an
illustration of the Mona Lisa
hangs ghost-like behind the text.
The highlight of the show,
however, is Caravaggio’s The
Tinal Years, a monhimenta: ana
typeaily narogque work
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i) 0 L An image
of all of Caravaggio's paintings
from the last four years of his
life, digitally manipulated and
superimposed on top of each
other, itisillustrative of the -
surprising richness that Khan
conjures despite the apparent
ansterity of his method. The
confusion of lines and forms

Ot of the gloom of the
painter’s backgrounds appears
group of headsmldﬂledtx}geﬂm*
in conspiratorial union, a face
staring heavenward, infearur
expectation, a dying man falling
out from the centre of the picture
that Ehan has digitally lightened,
symbolic, perhaps, of
Caravaggio's obsession with
redemption. Impressively and
cleverly the work does not betray
but beautifully harmonises with
the dark atmosphere of the
paintings — aremarkable téat

A kind of a cultural
archaeoluglst,?tgll;gnexmm
new meanings and highlights
overlooked allusions in a form
and manner consistent with the
limitations of our age.
@ Until 30 September
Information: 020 7336 8109;

Rising Series ... After Eadweard Muybridge, Human and Animal Locomotion, 2005



